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In February 1979, while making a brief visit to ` The inscription is somewhat worn, but most of 
the ruins of Becan, Campeche, I saw a stone with the elements of the first two glyphs can still be 
inscription, so far as I know the only hieroglyphic seen. The first glyph, Ai, is clearly "6 Men," and 
text which survives from Becan.' The stone was A2a is "3 Kayab." Glyphs A2b and A3 are not suf- 
found late in 1978 in a garbage chultun some dis- ficiently preserved to enable complete identifica- 
tance to the northwest of the main group of ruins tion, although A2b begins with T74, ma, as super- 
at Becan. It is now at the house of Juan Briceño, fix. 
the caretaker of the ruins. There are several Long Count possibilities for 


The stone measures 48.2 cm. by 48.9 cm. and is the day 6 Men 3 Kayab: 
approximately 15 cm. thick. One of the large sur- 


faces is coated with stucco, and it is on this stucco a) 9.11.16.8.15 

coating that the hieroglyphic inscription is painted b) 9.14.3.3.15 

(Figure 1). In view of the fact that the text is c) 9.17.1.16.15 

painted in a single column of glyphs (parts of d) 9.19.14.11.15 

three glyph blocks, A1-A3, survive), and in view e) 10.2.7.6.15 

of the fact that the column is in the center of the 

stone, it is most likely that this stone originally For reasons of style, possibility (a) is almost cer- 
served as a capstone of a vault. tainly too early to have been the contemporaneous 
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Figure 1. The Painted Capstone at Becan. 
Drawing by Peter Mathews. 

We A 
date of this inscription. Possibilities (d) and (e) are Notes 
too late, again for reasons of style. We are left 
with (b) and (c) as the best possibilities for this 1. This essa so PER: . 

aT . y was originally distributed in manu- 
date, with little to choose between them. script form as Maya Glyph Notes, No. 3 in March 


1979. We here make it more widely available --- 
Khristaan D. Villela, editor. 


